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For rhis growp exhibizion, Masthew Lyons, & curavor from the Kinchen
in Mew York, gathered a collection of nearly all black-and-white
works by nine artiste undertaking a range of poeric and political
challenges 1o the onderly sysiem of language—what Roland Barthes
saw as its inherent fascism, Exploring rercain connected to that
charted by figures such a3 Mel Bochner and Robert Barry in the
19605, several artists bere examined moments in which communica-
tion seems too righd or Axed in 165 meanng, or where it otherwise
hreaks down and exposes its own flaws. A few pieces appeared hos-
tide to the ways in which language prionitizes or structures reakity, and
voood o in their aversions foward it supposedly seraightforward
COMIMANKATITE {3 ATy,

Amonag exemplars of the Lirter approsch was Karl Holmegss's [m
with You m Rockland, 2005, which offered a peradigmanc dmntegra-
nion of sense, seoming o minror & dicrdered expernionos of the world,
The twenty-fve-minate “munc viden™ fearures lynics in whate text
popping on and off the botom of a Black screen as the arvist languidly
speaks. Like a singsong stream-of-conscicasness poem, littered with
pop-culiure references, the seemingly nonsensical flow of words i
punctuated every 5o often by the phrase: HOW D0 YoU sAY. Adjacent
o Helmgvist's work, Mathew Cerlerry’s painning Face, 2009, pat for-
ward sumilarly wobbly wordplay: w07 70 THE PACT THAT @HO READS
THEM is inscribed in & varety of fonts an i surface, a referenoe-cam-

miemorial to a sentendce that
the artist garbled in high
school during a live record-
ing for a faux newscast.

A few works imparted a
sense of the personal as polit-
ical, highlighting rhe paten-
tial of language to underming
or camaaflage identity, Cody
Trepee’s Tavemey Mosr Fre-
quently Used Words (Wra- -
lem amd Spoken], 2008,
delivers just char in two
siuare silk sereens with the
glaring omission of any
female promouns. nstalled
a5 a Foil, perhaps, on 2 small
adjacent shelf, Emily Roysdons Surprise . . . You're Preguant],
20072009, rakes the form of a pair of acerate glasses, with ins ricle
irscribed on the top rim of the frames. The work may seem absurd ac
first, bue provokes open-ended questions about gender and pereeption.

Four typed-text pieces by Christopher Knowles, the elder artist of
the exhibetion, affered the show's maost compelling take on linguistic
pavwer, and shed some light on Knowles’s idiosyncranc and disnnorly
experimental pracice. Untitled (Komald Reagan's 1983 Budpet|,
1983, quixetically compares the artist’s expenditures (on sneakers and
cassetce tapes) with Reagan's $770 irillon budget of that year. The
humarous undertone resonated necely with Roysdon’s glasees, where
a blur of wit and folly undermines the boundaries between public and
private—and between act and life.

1f each work could be seen as o lecter, strung together piece by plece
in the shivw o produce meaning as a characeer generaror would, then
Shanmon Ehner’s Untitled, 2008, created an obstruction. The only
phatograph an view, it portrays a sobicary figure holding a large blank
white sign while standing on a small tarp-covered hill in 2 barren and
dusty landscape. The sagn seemed w symbolize agency, or at least the
capacity o act, and in the specific context af this exhibition i poinned
to the limitations of words, slogans, and messages, Rather, it seermed
to suggest that mare might be said with silence.
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